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Program outcome(s) for which data were collected during 08-09: 

(Note:  Outcome(s) listed on Program Outcomes Assessment Plan document located at Provost website:  http://www.sinclair.edu/administrative/vpi/pdreview/index.cfm) 

Articulate the historical style characteristics of western European music as they changed from medieval to modern times.

Program outcome(s) for which data are being collected this year (09-10): 

(Note:  Outcome(s) listed on Program Outcomes Assessment Plan document located at Provost website: http://www.sinclair.edu/administrative/vpi/pdreview/index.cfm) 
Perform standard college level sol and ensemble repertoire.
Directions:
This annual update has been designed so that a one-page program review update is provided by each department on an annual basis, in conjunction with the Departmental Program Review process.

The program outcome(s) were identified by department chairs as being those under study each year. Please note the following schedule:

	Program Outcomes
	06-07
	07-08
	08-09
	09-10
	10-11

	PO #1


	Direct measure data are collected
	Direct measure data are analyzed
	Document improvements 
	
	

	PO #2


	
	Direct measure data are collected
	Direct measure data are analyzed
	Document improvements 
	

	PO #3


	
	
	Direct measure data are collected
	Direct measure data are analyzed
	Document improvements 

	PO #4


	
	
	
	Direct measure data are collected
	Direct measure data are analyzed

	PO #5


	
	
	
	
	Direct measure data are collected


Please e-mail this completed form to angie.didier@sinclair.edu by December 18, 2009. Thank you.

	Please list noteworthy changes in the data set from last year:
From data collected, the music department observes that every registrant in Music Styles (MUS 131-133) completes the entire series of courses and that a majority of them (91%) prove to be competent in their assimilation of styles, concepts, and compositional styles for the 900 year period, 1100-2000.
Please list the actions and/or improvement priorities underway from the most recent program review recommendations:

The success of the music department’s online offering of Music Appreciation encouraged us to develop additional online offerings with the same goals in mind—1) expanding our online catalog, and 2) building a reliable amount of FTE through popular, accessible music courses that every student at Sinclair can choose to take.  General music courses such as these form a substantial portion of departmental FTE at all large community colleges, as these courses are useable as Humanities electives.  Currently, the department is hard at work developing a History of Pop/Rock Music course, which we anticipate will first be offered in the fall of 2010.

Space issues—particularly, the lack of two spaces that are available as concurrent rehearsal areas—continue to be a real concern.  The department submits a yearly progress report to the National Association of Schools of Music, which cited this lack of rehearsal space as a serious concern in its last visitation to Sinclair in 2004.  If this concern is not addressed by 2014—our next visit—the music department’s accreditation may be put on deferral.
Program outcome(s)--data collected in 07-08
What actions/improvements are underway as a result of your data analysis?
No changes have been made to this sequence of courses as a result of this data analysis, as the results met our expectations.

Program outcome(s)--data collected in 08-09
How have you analyzed the data collected?  What did you find?  Describe the results obtained.
As with each series of core music courses (eight of them), assessments tests are administered at the conclusion of spring quarter.  The resulting data are analyzed by the department chair during the summer, and if necessary, are discussed at the initial music department meeting of the school year prior to the start of fall quarter.  This particular series of courses, MUS 131-133, covers the entire swath of music history in a broad-based survey.  Students are assessed as to their general understanding of compositional styles and particular stand-out composers over a nine century time period, which culminates in the present time.  This series of courses is taught by one professor (Kenneth Kohlenberg) who, over the course of two decades, has refined the teaching of music history to community college students into an art.  Because of that, the results of our annual assessments are always impressive. 
Program outcome(s)—data collected for 09-10
For the outcome(s) currently under study (for 09-10 outcomes), what evidence and process do you plan to use to determine the extent to which this/these program outcome(s) have been met?
The music department has fourteen performing ensembles, all of which present quarterly public performances.  The most effective way to determine whether standard college level repertoire is being performed by these groups is to collectively examine their printed programs and compare these with the stated expectations in their respective syllabi.  We certainly expect no surprises in this area, as it is, as much as anything can be, the performance of college-level repertoire is the music department’s central thesis.
Note:  Next year, you will be asked to describe the analysis (09-10 outcomes), and actions/improvements underway (08-09 outcomes).
General Education

Describe any general education changes/improvements in your program/department during this past academic year (08-09).
Oral communication skills are being emphasized in a more systematic way than heretofore.  The music department presents five student recitals each quarter, each one of which involves approximately 15 performers.  We have begun requiring each music- major performer to present a concise commentary on the work the they are about to perform in these student recitals. This is in line with our longstanding requirement that music majors present longer, public commentary on each work they perform on their solo graduation recitals.  Establishing a personal history of public speaking will enable these students to more effectively verbally expound on music.
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