Anderson, Barbara (1984) Costume design. New York, Holt, Rinehart and Winston, 401
pages. Dayton Nonfiction 792.026 A545c

Ayer, Jacqueline (1975) Oriental costume. New York, Scribner, 192 pgs.
Dayton Nonfiction 391.0095 A9760

Bakst, Léon (2000) Bakst: the art of theatre and dance (text by Elizabeth
Ingles). London, Parkstone Press, 184 pgs. Dayton Oversize 792.80947
B169i

Costumes and scenery for the Ballets
Russes. Born Lev Rosenberg in Belarus in
1866 to modest means, Leon Bakst was
already an accomplished artist when he
joined the creative circle around Sergei
Diaghilev, impresario of the Ballets Russes.
Bakst's bold, colorful set designs and exotic
costumes became integral to Fokine's
innovative choreography and forever
changed ballet. Oriental exotica like
Scheherazade, Cleopatra, and Thamar and
daring ballets like L'Apres-midi d'un Faune
are indelibly associated with Bakst, as are
The Firebird, Le Spectre de la Rose, and The Sleeping Beauty. Nijinsky,
Karsavina, Ida Rubinstein, and Pavlova wore costumes by Bakst in some of
their most famous performances. Some of the ballets are still performed today
using his costume and set designs. Mostly in color, the 170 illustrations found
here vibrantly display Bakst's artistry. The text by freelance writer Ingles is
briefer than Charles Spencer's Leon Bakst and the Ballets Russes (Academy
Ed., 1995. o0.p.), but Ingles's book is a gorgeous, visual tribute to an artist
every lover of ballet and theater must know. Highly recommended for public
and academic libraries.DTherese Duzinkiewicz Baker, Western Kentucky Univ.
Libs., Bowling Green From Library Journal Copyright 2001 Reed Business
Information, Inc.

What Clothes Barton, Lucy (1963) Historic costume for the
Reveal stage. Boston, W. H. Baker Co., 609 pgs.
Dayton Nonfiction 391.09 B293h

Baumgarten, Linda (2002) What clothes reveal:
the language of clothing in colonial and federal
America: the Colonial Williamsburg Collection.
Williamsburg, VA, Colonial Williamsburg
Foundation in association with Yale University
Press, New Haven, 265 pgs. Dayton Oversize
391.00973 B348w

Paintings of upper-class men and women tell an
important part of the history of costumes, but surviving
garments themselves reveal even more. Every crease,
stitch, and stain in a piece of clothing supplies
information about its wearer and its era. This stunning
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book features eighteenth- and early-nineteenth-century garments from the premiere collection of the
Colonial Williamsburg Foundation. Illustrated with more than 300 color photographs, including many details
and back views, the book treats not only elegant, high-style clothing in colonial America but also garments for
everyday and work, the clothing of slaves, and maternity and nursing apparel.

Drawing on contemporary written descriptions and on actual costumes of the period, the book analyzes
what Americans in the eighteenth century considered fashionable and attractive and how they used clothing
to assert status or to identify occupations. The book also examines the myths and meanings of clothing in
British and American society, clothing for the entire lifecycle, and a history of clothing alteration. Informative
sidebars on a variety of fascinating topics complete the volume. From
http://yalepress.yale.edu/yupbooks/book.asp?isbn=0300095805

Bell, Quentin (1976) On human finery. New York, Schocken Books, 2" ed, 219 pgs.
Dayton Nonfiction 391 B4340, 1976

Bender, Marylin (1967) The beautiful people. New York, Coward-McCann, 320 pgs. Dayton
Nonfiction 391 B458b

Brooke, Iris (1967) Medieval theatre costume: a practical guide to the construction of
garments. New York, Theatre Arts Books, 111 pgs. Dayton Nonfiction 746.9209 B872m

Clark, Hazel (2000) The cheongsam. New York, Oxford University Press, 72
pgs. Dayton Nonfiction 391.00951 C593c

This book documents the history and development of the cheongsam, the close-fitting
dress that was the most popular single garment worn by Chinese women during the
twentieth century. The volume includes discussions of issues of manufacture, design, style,
gender, and cultural identity. From
http://www.oup.com/us/catalog/general /subject/ArtArchitecture/History/NonWestern/?
view=usa&ci=9780195909395#

Cole, Holly (2005) Costuming for film: the art and the craft. Los

»:, |-'0|] Flm Angeles, Silman-James Press, 556 pgs. Dayton Nonfiction
p 791.43026 C689c

The Arnd A Gaf This is an illustrated guide to everything one needs to know to get started
and work successfully in film costuming. It covers such essential artistic matters as
looking for work, the roles played by various members of the costume/wardrobe
department, union membership and regulation, the on-set and off-set duties of all

: . costume department members, costume craftwork, script breakdown, writing and
Tolly Cae aid Kristin Bate following budgets, organizing and running a wardrobe department, designing for
specific actors, fitting, dealing with deadlines, and much more. From Amazon.com

Corcoran, David (1999) Behind the scenes at the RSC. The players, costumes and makeup.
Films for the Humanities & Sciences, 25 minutes. Streaming video.

Master costumers and makeup artists demonstrate their crafts as expressed in productions of The
Tempest, Measure for measure and Thomas Kyd's The Spanish tragedy. From
http://fth.films.com/id/10915/Behind the Scenes at the Royal Shakespeare Company.htm

Ericson, Lois (1978) Ethnic costume: clothing designs and techniques with an international
inspiration. New York, Van Nostrand, 208 pgs. Dayton Nonfiction 646.47 E68e
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Fernald, Mary (1967) Costume design & making: a practical handbook. New York, Theatre
Arts Books, 2" ed, 159 pgs. Dayton Nonfiction 746.92 F362c

Ihaddaden, Youcef, director (2004) Makeup, wig dressing, and costumes. 27 minutes.
Streaming video.
"By transforming actors into memorable characters, makeup specialists, wig

dressers, and wardrobe designers help bring the movies to life. This program takes a Streaming
look at these highly skilled professionals who are in demand whenever the cameras Video
roll."--Container

Ingham, Rosemary (1983) The costume designer's handbook: a complete guide for amateur
and professional costume designers. Englewood Cliffs, NJ, Prentice-Hall, 264 pgs. Dayton
Nonfiction 792.026 148cd

Ingham, Rosemary (2003) The costume technician's handbook.

3" ed, Portsmouth, NH, Heinemann, 528 pgs. Dayton Nonfiction

‘HE COSTUME
646.478 148c 2003 : NICIAN'S

HANDBOOK

(s
il

In the third edition of The Costume Technician's Handh®asemary Ingham
and Liz Covey once again draw upon their many years of hands-on experience in
costume design and technology. Now they add information gleaned across the
country from shop managers and staff about their methods and supplement it ¥ INGHAS
with images of some of the very best theatrical costume work to be seen today. e y \
And they continue to provide the most complete guide to developing costumes 7,:'.&‘;\
that are personally distinctive and artistically expressive. From - i e

(aname Shep Mgt oy Dovgprien a4 (riene Doy
http://www.heinemanndrama.com/ingham-covey/

Jackson, Sheila (1968) Simple stage costumes and how to make them. London, Studio
Vista, 96 pgs. Dayton Nonfiction 792.026 ]14s

Jackson, Sheila (1978) Costumes for the stage: a complete handbook for every kind of play.
New York, Dutton, 144 pgs. Dayton Nonfiction 792.026 J14c

Jones, Inigo (1966) Designs by Inigo Jones for masques & plays at court; a descriptive
catalogue of drawings for scenery and costumes mainly in the collection of His Grace the
Duke of Devonshire, K.G. New York, Russell & Russell, 158 pages. Dayton Oversize
741.942 177d

Kent Harrison, Mary (1988) How to dress dancers: costuming techniques for dance.
Princeton, NJ, Princeton Book Co., 144 pgs. Dayton Nonfiction 391 K37h

Geared for costuming dancers, this book includes more than 400 line drawings that demonstrate how to
make a costume from a sketch rather than a pattern. Detailed instructions for making classical and romantic
tutus, bodices, blouses, costumes for men, tights, leotards and skirts are presented, along with designs for
character, national, and period costumes. Directions for headdresses, props, decorations, and ornaments are
also included. From Amazon.com
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cosTuve  La Motte, Richard (2001) Costume design 101: the art and business of
= DESIGN  costume design for film and television. Studio City, CA, Michael Wiese
® 101 Productions, 178 pgs. Dayton Nonfiction 791.43 L558c

This book provides a real life, in depth look at big league studio
costume departments with an eye toward explaining what's involved,
including costume design theories, department operations and
management, from supervision to set labor, fittings, locations and more.
From Amazon.com

Landis, Deborah Nadoolman editor, (2004) 50 designers, 50
costumes: concept to character. Beverly Hills, CA, Academy of
Motion Picture Arts and Sciences, 121 pgs. Dayton Nonfiction
791.43026 F469L
Published on the occasion of the exhibition fifty designers, fifty costumes:

concept to character held at the Galleries of the Academy of Motion Picture
Arts and Sciences, Beverly Hills, Calif,, Sept. 10-Dec. 5, 2004

Whether they are working on films set in the reality of the contemporary era
or a fantastic imaginary world, or one that requires historical accuracy, all
costume designers approach their work with a profound attention to character
and a desire to serve the story. This Academy publication celebrates the work
of these consummate artists and includes costumes designed for recent films of
all genres, with each costume communicating the essence of the character for
which it was designed.

The field of costume design comes to life in this beautiful soft-cover catalogue representing the work of
fifty of the top costume designers working today. Each designer is represented by a full-color two-page
spread featuring an insightful first-person commentary that explores the challenges that he or she faced on
one recent film project, and how a particular costume resulted from this intensive design process. Each layout
also contains the original sketch for that costume and a film still of the costume as it was ultimately worn by
the actor on film. Designer portraits and filmographies complete this in-depth look into the craft. Represented

film titles are as diverse as SpiderMan, Austin Powers, Legally Blonde 2, The Last Samurai, AlImost Famous,

Chocola, Ocean's Eleven, 102 Dalmatians, Gangs of New York, Pirates of the Caribhédamijda.

This exhibition catalogue was organized at the Academy of Motion Picture Arts and Sciences and contains a
foreword by Academy governor Jeffrey Kurland and an introduction by Deborah Nadoolman Landis. It also
contains a complete index. From www.ucpress.edu

Leese, Elizabeth (1977) Costume design in the movies. New York, F. Ungar, 166 pgs.
Dayton Oversize 791.43026 L487c

Lipson, Michelle (1992) The fantastic costume book: 40 complete patterns to amaze &
amuse. New York, Sterling Pub. Co., 128 pages. Dayton Nonfiction 646.478 L767f

Litherland, Janet (1996) Broadway costumes on a budget: big-time ideas for amateur
producers. Colorado Springs, CO, Meriwether Publishing Ltd., 146 pgs. Dayton Nonfiction
792.6026 L776b

Adhering to the rule that "costumes are not clothes" and listing 100 musicals under 8 general categories,
this guidebook applies a "crossover system" whereby costumes from one show can easily be altered for any
other show within the same category. The eight costume styles used in the guide are labeled:
Medieval/Shakespearean; The Old West; The Turn of the Century; The 1920s; The 1930s-1940s; The 1950s-
1960s; Myriad Periods; and In Your Dreams. The first chapter in the guide--Costumes Are Not Clothes--
provides background information about the crossover costume system and list which musicals fit into which
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category. The second chapter--Preventive Medicine for Everyone
Involved in High School Productions--explains why doing musicals
builds teenagers' confidence, teaches cooperation and teamwork,
demands commitment and responsibility, and provides a sense of
accomplishment unlike any other. The rest of the chapters address the
eight categories. Appendixes contain information on the costume
committee's "best buddies," present a list of music licensing agencies,
offer an index of shows, and provide a general index. (NKA) From
http://eric.ed.gov/ERICWebPortal /custom/portlets/recordDetails/deta

ilmini.jsp? nfpb=true& &ERICExtSearch SearchValue 0=ED417452&ER
ICExtSearch SearchType O0=no&accno=ED417452

O

4 :
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" TUDOR :
TAILOR

Malcolm-Davies, Jane (2006) Tudor Tailor: reconstructing
sixteenth- century dress. London, Costume & Fashion Press, 160
pages.

See the companion website http://www.tudortailor.com/

VHS Man and Mask: Oskar Schlemmer and the

Tape and the Bauhaus stage (1977?) Northbrook, IL:

Anthony Roland Films, 27 minutes Dayton Service Desk VID 709.04 M266a
Depicts Schlemmer's ideas of the Bauhaus, translated into ballet form. His central theme shows relation
between man and space, with the dancer stripped of his identity by use of costumes and masks.

Streaming Obi: the pinnacle of Japanese beauty (2005)

Video Princeton, NJ, Films for the Humanities &

Sciences, 15 minutes.

Showcases the obi, the key component of traditional female garb and the epitome of Japanese elegance and
refinement. Features work of Yatsujiro Yamaguchi one of the best textile artists in Japan. The Noh costumes
are also highlighted with topics such as the fine-fabric weaving process, textile patterns and designs, and the
cultural significance of the kimono.

Ortolani, Benito (1995) The Japanese theatre: from shamanistic ritual to contemporary

pluralism. Princeton, NJ, Princeton University Press Dayton Nonfiction 792.0952 078j, 1995

E
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. “C rfOPLOIA OF Paterek, Josephine (1994) Encyclopedia of American
AmE”Ean ‘ndlaﬂ [Uslume Indian Costume. Denver, CO, ABC-CLIO, 516 pages.

Dayton Nonfiction 391.008997 P295e

Slipping away from us in these times of the homogenization
A ‘ . of culture are the traditions of older societies, some of them
dating from 9000 B.C., who understood and were in tune with the
changing vistas of the North American continent. Practical, yet
with an eye for beauty, these peoples clothed themselves in a
vast array of styles that will be forgotten unless preserved. The
Encyclopedia of American Indian Costume offers complete
descriptions and cultural contexts of the dress and
ornamentation of the many nations that have shared this
continent. The book is divided into ten cultural regions, with
each chapter giving an overview of the regional clothing. Tribal
information includes men's and women's basic dress, footwear,
outerwear, hair styles, headgear, accessories, jewelry, armor,
special costumes, garment decoration, face and body
embellishment, and transitional dress after European contact.
This beautifully designed book contains more than 150
photographs and illustrations.

Josephine Paterek is professor emeritus in the speech and theater department at the University of

Wisconsin, River Falls. She is the author of Costuming for the Theater. From
http://www.wwnorton.com/catalog/fall95/031382.htm

Prisk, Berneice (1969) Costuming. New York, Richards Rosen, 108 pgs. Dayton Nonfiction
792.026 P959t

Russell, Elizabeth (1974) Adaptable stage costume for women: a hundred-in-one costumes
designed by Elizabeth Russell. New York, Theater Arts Books, 95 pages. Dayton Nonfiction
646.47 R962a

Shaw, William Harlan (1974) Basic pattern drafting for the theatrical costume designer.
New York, Drama Book Specialists/Publishers, 40 pgs. Dayton Nonfiction 646.47 S537b

Steele, Valerie (1999) China chic: East meets west. New Haven, CT, Yale University Press,
197 pages. Dayton Nonfiction 391.00951 S324c

Fashion today is increasingly international and multicultural, and
many designers are turning to Chinese clothing and decorative motifs
for inspiration. Yet few people? western or Chinese? understand the
historic significance of Chinese clothing. China Chic is the first book to
explore the evolution of Chinese dress, from the dragon robes and
lotus shoes of the imperial era to the creation of new fashions like the
AEAT T COAT AT A OEA O- A1 OOEO6 OE
identity.

For China specialists, the focus on fashion will open up an entirely
new way of thinking about modern Chinese culture and society. For
readers whose primary interest is fashion, China Chic demolishes the
Eurocentric myth of an ancient, unchanging mode of dress. China Chic e .
features a narrative and interpretive text by Valerie Steele and John S. ' Clnnu Chlc
Major, supplemented by six more specialized essays by some of the it &
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wide range of well-chosen illustrations, including some that have never before been published.
The book is published to coincide with the opening of an exhibition at the Museum at the Fashion Institute
of Technology in New York City. From http://yalepress.yale.edu

Strand-Evans, Katherine (1989) Costume construction.
Englewood Cliffs, NJ, Prentice-Hall,
218 pages. Dayton Nonfiction 646.47 H732c

This invaluable reference book leads the reader, step by step, through the
stages of costume construction: from shop organization, pattern development,
fabric selection and modification, to the more specific construction techniques
for shoes, hats, masks, armor, and jewelry. It is intended for painters, pattern
makers, drapers, artists, sculptors, milliners, seamsters, as well as those who
enjoy handwork. Readers will learn not only the basic skills of sewing, drafting,
draping, and millinery, but also all the techniques necessary for a successful
career in the exciting world of costume crafts. Among its outstanding features,
Costume Constructioincludes: (1) more than 300 illustrations, charts, and
diagrams; (2) a comprehensive section on costume maintenance and storage;
and (3) practical exercises at the end of each chapter. From
http://www.waveland.com/Titles/Strand-Evans.htm

Costume
Construction

Strand-Evans, Katherine (1992) Patterns for theatrical costumes: garments, trims, and
accessories from ancient Eqypt to 1915. New York, Drama Book Publishers, 342 pages.
Dayton Nonfiction 646.478 H732p

Tan, Huaixiang (2004) Character costume figure drawing: step-by-step drawing methods for
theatre costume designers. Burlington, MA, Focal Press, 294 pages. Dayton Nonfiction
792.026 T161c
This text presents drawing instruction with detailed break downs of various types of characters.
Maternal? Elderly? Sassy? Sexy? It all starts with body proportion, bone structure, body masses, the facial
expressions, the hands, and the feet. Hats, props, fabrics, and choice of
TanHuaivianz — medium are all thoroughly covered to ensure your ability to develop

=
“ Character convincing life-like characters.
COStume * Includes unique three-step drawing guides that develop the sketch

from stick figure to full-blown character

9 ﬁ * Detailed examples of how to draw faces, hands, and feet
gure * Learn to draw realistic fabrics in a multitude of colors and textures
draW]ng From Amazon.com

Varian, Heidi (2005) The way of taiko. Berkeley, CA, Stone Bridge Press, 127 pages.
Dayton Nonfiction 786.9 V299w
Includes regalia and costumes. From Stonebridge.com

Williams, John T (1982) Costumes and settings for Shakespeare's plays. Totowa, NJ,
Barnes & Noble Books, 128 pages. Dayton Nonfiction 792.025 W724c
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